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N.B—The l:tters before the names denote the degree of difficulty ; a, stands for dificult ; b, moderately difficult; ¢, asy ; d, tery easy.

ALVARS, PARISH. 3
s bantasin, dedicated to Thalberg.........covivinrisnsesnsnns §
V  Intreduction and variations on a favourite Air of Bellini...... 4
! Marchs favorite du Sultan .....vocvvnneserernsnecssensans 3
¢ Twalve fvouriie aies ol ool i st e e e sale . 3
APTOMMAS.
# WELSH MELODIES :
T S EDE TISINE DELRE BN, o cxwsen e s snansnnnss smenmsnii B
2. Of noble race was Shenkin ..... ot S
3. Ap Shenkin........ o
4 Poor Mary Anne .. . 32
. Love's fascination .. T
Sweet Richard ....... B
I Aptommas’s polka i siaaviiss eanise - 3
BELLOTTA, F.
: Clog BriADE. oo o cvae ot tin e s . wessesseanenssanssnn B

Il trovatore.  Fantaisie sur I'opéra' e Verdh s e e 3

BOCHSA, N, C,

b La Méwssteee ITacien. Dix Morceaux, courts et brillants :
1. Di Pescatore and Ama tua madre (Lucrezia).. cvvuen e
2. O divina Agnese (Beatrice di Tenda) ..
3. Com' & bello (Lucrezia Borgia) ........
4 Meco & Voga voga luna (La Straniera)
5. March & Pas rédoublé (Saflo) . ....evvenes
6. Voga, voza, & Sogno talor (Parising).....covuees
7. Vieni ah ! vieni (Cavatine-Mazurka de Pacini)...
8. Ah tusei (Parisina) ...cvovvinnnsn
9. Quanto & bello (L'elisire d'amore), .

10. loT'udia (Torquatd Tasco).. . ivisencsnssssennnvens

& Récréations pour les Harri:slu de toutes les forces :

ol LR R T e e R S R e
3. The bridal ring .....cvv.s St 2
3. The Prince of Wales’ march .. 2
4 March in the old Irish style. 2
5. Souvenir & I'Ecossaise ..... 2
6. The wild whiterose ......covevennansn. 8
7. Rondo i la villageoise ... 2
8, Llinvitation A la polka iv.ieevacieanes 2
5. Le moulinet........... Saey LR 2
1o, Welch polka.. ™ A 2
* Revques Irnaxoarses,  Favourite Irish airs in 3 books §
1. Planxty Kelly and The old woman ............. 2
2. Nanpecy Dawson and Savourneen Deelish, ... 2

3- Sly Patrick and The Moreen ......... o 8

+ Les plaisirs de la mémoire, Select melodies from the works of
the most popular comp 1 ded to be performed from
MEmOTY. LN 4 BookE .. cvoiersaarssasessans aaersshs GRCH: 4

¥ FPufraraTiON A L'ETUDE. 300 short miscellaneous and
independent passages, calculated to give steadiness and
ft~=ddom to the Imnﬁs, fAlexibility and strength to the fingers,
and a thorough knowledge uly every species of fingering.
Ny BoGRA R Sl e avavas co vl i mvmra cire B vean..cach 3

¢+ EIGHTEEN ENTIRELY NEw sTuDiES, calculated to give
strength and independence to the fingers, freedom to buth
hands and steadiness to the wrists. 2 books..........each 7

Y ELEGANT EXTRACTS, forming the second class of the Appendix
to the general course of INStIUCHONS. . = v s sessiianncnsnas 10

# TASTEFUL EXERCISES on a favourite melody by Rishop, bein

the first class of the Appendix to the general course
T trieriomin Al S A

+ Tuz ruril's comranion, Forty progressive studies. 4 books
cach

i TweLve PRUGKESSIVE PRELUDES, calculated to promote the
facility of wodulation through the most useful keys....

A te diro (Roberto Devereux), Transcription
A temple to friendship (', Moore), V. it
Cease your funning. Fantasia and variations..............
Cease your funning. (Variations as sung by Mrs. Salmon) ..
Grand military march ............ e B
Grand parade march .........
L’ g Simple

ot e L AR, P
Partant pour la Syrie, Fantaisie martiale .. ..
Petit souvenir (Tyrolicnne de Guillsume Tell) ..., e
Tartar dirertimento (introducing the Tartar drum) ..ovue.e..
The celevrated Rossignol waliz ........... .
The last new French march.... 0 ... ...
Weber's last waltz,  Grand and brilliamt variations

CHATTERTON, FREDERICEK.

Amor! possente nome. Petite fantaisie ....0ovirienn e ce o
L'horloge des Tuileries. T'etit amusement. . .. ....oeee e e .
Le carnaval de Venise. Morceau fantastigue ..., .eee e e.
The dawn of spring. Easter picce.........

NN W e

arranged in a most easy

BRA AR D BNN A e

L )

-—
(RS R

CHATTERTON, J. BALSIR.

Caeful daily ctice, scales, exercises, and preludes in various
styles, for pupils in all degrees of advancement..........

} A SELECTION OF HIS FAVOURITE COMPOSITIONS
1. Annie Laurie. Scotch meludy., Transcribed . ... ..
2. Auld Robin Gray. Scotch melody. Transcribed
3. Bardic relics, No.'r. Sweel Richaed,..,.. :
4 Bardic relics, No, 2. Nosgalan .. ........co00v0ian
5. Bardic relics, No. 3. Llandovery and Serch hudal..
6. Bardic relics, No. 4. Of noble race was Shenkin ...
7. Beauties of Irish melody. Savourneen deelish and
Kate Kearney......u ..o 5
8. Bridal march ....... R cHAS B d e s R LAR L
9. Chant des Croates (J. Blumenthal) ..
10. Don Pasquale, Fantasia ..........
1. Gems of Irish melody, No 1 ......
13 Gems of Irish melody, No. 3 ......
t3. God save the Queen. Variations ..
14. Gondolier row. Variations........
15. Grand American march ..... e o
16, 11 travatore (The prison scene) ....vvvennnns
17. Kathleen Mavourneen and Dermot astore ...
18, L'elisire d'amore. Fantasia ..., ..
13 Lagitana. ‘The wew cachucha......... ...
so.  Les noces. Fantasia, introduciog Danish air
#i Relics of Wales (Three Welsh airs)
#2. Rousseau'’s dream. Capriccio ......
v1. The bloom is on the rye (Bishop)..
e4.  The light of other days (Balfe) ..
ws. The old house at home (Loder)..........
Victoria march (introducing *‘ The brave old oak ™) ..

-
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CHIPP, T, P.

8 1love but thee (T, Moore). lntroduction and variations .. —

DUSSEK, 0. B.

4 Twua HarrisT'S FRIEND. A series of popular melodies !
1. Merch Megan...ousororianns
2. The rising of the lark............
3. March of the men of Harlech......
&« Lill's adady ... ool
5. Savourneen deelish ...veveeresnes
LS T A O S Ao T

GODEFROID, FELIX.

¢ Lucreria Borgia. Fantasia on Donizetti’s opera .....
4 Norma. Fantasia on Bellini's 0pera....ooeeuvecueos s mesnas

HOLST, GUSTAVUS VON.

¢ "ETrennes avx pames.” Select airs, &c.:
t. True love, German air............
2. Le vaillant troubadour..............
The farewell of Raoul de Coucy...euw «.
Le départ du jeune Gree cooeeevriarnnnees
Adolphine. German air ...
CGerman Walthes, ., .oiviarrvcirnnsin
Ye banks and braes o' bonny Doon ..
8. What beauties does Flora disclose.
Quick march .....0....c00cunness
9. Stanco di pascolar. Venetian air .........
to. Di piacer (La gazza 1adra) ... oevevsnnnss sonsnsssm

veseeaKeller

. Blangini

3 o w

HUNT, W. R.
¢ The blue bells of Scotland. Introduction and variati e

LABARRE, THEODORE,

Non pilt mesta. Fantasia on Rossini's air.....cecuevecnnees
The last rose of summer Variations...... = .
There is no home like my ewn. Varialions......es.sseeesses

B O D

MEYER, F. C.
Auld Robin Gray. Divertimento .....ueiveesceieessnssnnss
Mélange (introducing * My lodging * and ** The rose-tree in
full bearing ")........ e RS A henalai hway sy

L

OBERTHUR, CHARLES,

Op. 25. Addio, mia vita, addio! Barcarolle..........euua.
Op.26. Souvenir de Londres. Fantaisie et variations brillantes
sur un théme original ........ SRR e R s
Op, 27. Réminiscences des Mousquetaires. Fantasia on
Halevy's opera ........ N vsmveniyy e
Op.\ff;i' ijon de Nabuco. Grande fantaisie sur |' opéra de
BTUL. v e cinnnren frwarrssrsrsaaees Pemstssasansnsnvenn
Op.29. La mélancolie de F. Prume. Transcription ........
Op. 38. Una lagrima sulla tomba di Parish Alvars, Elégie..
Op. 51.  La belle Emmeline.  Impromptu.....cceeeseensaes

Op. 57. Trois ETUDLS CARACTERISTIQUES 3
1. Lacascade ...... ..ol
3. Lacoguefte.........
3 Laconsolation.......eeacsesnsaas

4 Op. 61, *Gems oF GerMaN soNG." Twelve recreations :

PR L T e R R ik A Beethoven
2. The first violet.. . . Mendelssohn
3 Zuleika....... o e .. Mendelssohn
4s Cooling ZephyTS. . uisiiassinssvnsanssnsss Schubert
5. The huntsman, soldier, and sailor . ........ wens Spohr
6. A ride I once was taking (Trab, trab) .... Kiicken
. My harp now lies broken (Maid of Judah) ..., Kiicken
z. My heart’s on the Rhine.

% =t o ™ Lo

fessssssssasssnsansses e

9. From the Alp the horn res adfvs ke P IOCI
ro. With sword at rest (The .\r.umlardgbearer] Lindpaintner
11, When the swallows fly towards home (Agathe) ... Att
12, Oh! wert thou mine for ever .. .oovvuennnn.. Kiickea

¢ Op.8. “Hommace 1 Scuusert.” Trois mélodies :
1. Ye flow'rets that to me she gave........ooveenveneas
2. Praise of tears,.... R YT
3 Norman's Gesang ....oovevvnnne.

¢ Op.gs. " RecréaTions musicarss,” 3 German melodies:
1. Streamlet cease . »»=ae v Qurschmann
s, Forth lroam ......... . sevseeas Kalliwoda
3. If o'erthe boundiesssky .........cvuenue.. .. Molique

5 Op.gg. ’]' Vovace gx Suisse,” Trois morceaux originaux:
n. Zuric.. Venwais e
L R e =

& Op. 102, Trois études de Charles Mayer et d'Adolphe Henselt
transcrites !

s R e e I G o ol Y P

3, Lafontaing .........ceveenee

3. Sioiseau j'étais ..ioureians

¢ Op. 106. Three characteristic melodies 2
T, Wenn ich ein VOglein wilr ..y iliiieaivedbnsossniaan
2. Lisple Laute, lisple linde,.........
3. Virgo Maria (O Sanctissima) .. seiasavassnes

¢ Op. 1o " Pexsfes musicaLes," Trois pidces de salon:
T P08 s bs dmra e R S e ale b
2. Sorrow and relief .
3. Cradle song .......

& Op. 115, Bonnie Scotland. Fantaisie brillante (Scotch airs)

4 Op.mB. Lesmontagnes Dohémi Chant national d'apras
Leopold de Meyer,. ...

& Op. 121, Trois morceaux caractéristi
P BT R S
v Mélodie mazurque. ..

3 Lagazelle........

& Op. 127. Sacred melodies:
1. Martin Luthet’s Bymn ... coceeeiivncncessonrnnnenes
2. Old hundredth psalm......... AR
3. Before Jehovah's awful throne..,..
4 Airs from ** The creation " (Haydn)
5. Vital spark of heavenly lame asrw
G AmnusPel(Mogare): Sos i sl

sessessasnsaannnan

& Op. 138. Deux mélodies de l'opéra Les huguenots (Meyerbeer) :

1. Nobles seigneurs. Cavatine du page ., .........
2. A ce mot tout s'anime,  Air de Marguerite ...

1.
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OBERTHUR, CHARLES —ontinued s 4
Op. 129, * /EOLIAN CHORDS." Three melodies :
1. Gems of the crimson-coloured even .. ... e g CRAE
2. She was a creature SUrange as fair. ... ...coeveevsnne o 9 @
3. 'Tis sweet when in the glowing west,, .vveveessevemsne ® @
Op:x3nl: Nereides, i SKeteh: 5 iivsvn ..o oavessanvnersnse B0 B
Op. 142, L'invitazione del gondoliere. Sketch .....c0vvvwe # 8
Op. 144, Il trovatore. Fantusia on Verdi's opera .ovvveeee. 4 @
Op. 146, La traviata. Souvenir de l'opéra de Verdi covavves § @
Op. 149. " Gems oF Veron" Twelve operatic airs, tran-
scribed L. ..veneas e wesasereacso.o.cach o B
t. Ah! chela morte.... eaeseas TrOvatore
2. 1l balen del suo sorriso wseses s s LTOVALOrE
3. Sila stanchezza ... .cics vessen.. Trovatore
4. Stride la vampa ., e bdmas s aianeueiisr LTGVAIONG
s, ol min lefizialacteidatenasy ..1 Lombardi
6. La donna & mobile . o+« Rigoletto
g. Parigi, o cara . Iraviata
. Ah, fors' & lui ., ... vase Traviats
9. Di Provenza il mar. eesussess ITAVIALS
10. Libiamo (Brindisi). v Traviate
11,  Frnani involami.., = cssens s ETBADE
12. Vo Pensiero ......civaisevessssnsesssnensess- Nabuco
Op. 158. “ Seasine rRaMsLEs.” Four musical sketches®
B R e et tvrcs s oo I g
2, Blurmurng WaveS ... iiieeassseases aaganaan MW
3. My bark glides through the silver Wave v.vevecovensme 8 8
& Waler gty il oo s e o e e i
Op. 159. Andalusia, Bolero brillant .u.evssesssesnssveme & 0
Op. 166, The keel row. Fantasia .... « 0
Op. 167. Santa Lucia. Neapolitan air 8
Op. 170. Un ballo in maschera, Fantaisie ... [
Songs without words ©
1. Dans ces instants ol le coeur pense ....vviieniniinn.. #
2. [Ich denke jein, wenn durch d‘::l Hain der Nachtigallen 2
3. Eilende Wolken, Segler der Lufte.,..... - .
4 Emelina..... e '
5. Selige Tage ..... ST sssrnsnesnsnass 1
6. Nachgefthl ................ sasresssnssacnsinassrasa
7. Adien, charmant pays de Fran Ssstnssranninsasy 3
8. For I, methinks, till' ] grow old ....osvssseeeacosnnnne 1
9 L'air est doux, le ciel est Beau vvveveeeiensssnssasnnss 3
10. Ange aux yeux bleus ........ L]
11.  We rove among *he roses.... X
12, Au bord du Rhin.......... '
13. Au bord de la Lahn .. o »
14. An bord dela Nahe . o ]
15. Au bord du Neckar.,...... \
16.  Auf leichtem Zweig 1
17. Ah! benotsad ...... sees ebinanatne trssnees (B
1B RENA METOL 0 oo rrmvorsvasneras fosyassmenenne o8
"' Vovace LvriQue.” Twenty-four National Airs......each 3 o
1. Norway. 13, Romagna,
2. Sweden, 14. Naples.
3. Denmark, 15. Spain.
4 Russia (God save the 16, Portugal
Emperor), 17. Switzerlain.
5. Prussia, 18, France (La Marseillaise;.
6. Prussia, 15, France (Les Girundins).
7. Poland. 2o, BHelgium,
8, Saxony, 21. Holland,
9. Bavara. 22. England (Ra’e Pritannia)
1. Austria (Haydn's hymn). 23 America (Hail Columbiaj
1. Hungary, 24. England (God save the
r2. Sardinia, [Queen)
STEIL, W, H,
My lodging is on the cold ground (variations) sueeeicesecem 3 0
STREATHER, WILLIAM.
Deh vieni alla finestra.  Serenade from Don Juad oeviewew # #
Home, sweet home, of Thalberg, transcribed &, i cvesevrnnens § @
TATLOR, GERHARD.
Com’ & gentil (Don Pasquale). Transeription ..... cccoevne w8
Fantasia on Irish melodies (The hasp that once, Believe me of
all, and Meeting of the waters) ... . iiienecienicens ) @
T wo favourite Irish melodies (Coolin and The minstrel boyl
ol T RSN e s SRR SRR
Rigoletto. Fantasia on Verdi’s opera .. .vvevenssncsmmemes 5§ 8
THOMAS, JOEN.
Wersi meLopies. Transcribed @
t. Theash grove....,.. 1.
2. The bells of Aberdovey 3 8
3 Sweet melody, sweet Kic 10
4 Thersing ol the 8B, . .ovrvevecansensnnas 1
é: '{h:i-marc of the men of Harlech.. ... ousuuiinnr. oy Ui
Lihing over the mountain (original melody by J. Thomas v
;. The pluin of Rhuddlun Ao y ; 5
. Love'sfascination ......... T
9. Therisingofthelark.............. ST 3
1o. The camp (OF noble race was Shenkin) ....... 3
11, Megan's daughter ......... A ol 1 0
1. The minstrel's adieu to his native land (original
DY ETRGIIRR]. o v e b e v y 0
13.  Watching the wheat ... 18
Bg DO YRIY AW . i T L R T 3 e
15, David of the white rock, or The dying bard to hisharp 3 3
1 Crvertheslione oui Giidisias s i i 3 8
17. The miller's daughtes .o.vevennsenoenn.. ]
18, Cometobattle.....oiciiieiiiiiime ciiiansinananss 3 2
1g. All through the night.......... 3.
20, The blackbird ... ol ciiass suse 3 e
21, ‘The dawn of day ... £ EE L
22. Brimin's lament ... iaieevasssnses 3 @
23. Black Sir Harry... o 3 4
24. The departure of th T T o e
La source. Caprice of J. Hlumenthal, transcribed ... civve 4 @
Ihe harmonious blacksmith, of Hindel, transcribed .. ..o o o 1 !
WRIGHT, T. H.
Caledonian Fantasia, introducing favourite Scotch melodies.. 4 »
Com' & gentil {Don Pasquale). Fantasia ......... FEEA S
Lieh calma oh ciel (Otello). Transcription....seeseescene - § &
Fra poco a me ricovero (Lucia). Armanged — ... Lo 3
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